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future of electronic music at Amsterdam's STEIM Foundation 70 On Location Going live, experimental 
music comes a cropper; Barry Adamson sings; the Vodou Nation goes clubbing; New York's vision of creative musiq 
Minimalism in 3D; weird art and weird beats in Stockholm 7 6 Print Run New music books a Heavy Metal 
primer; Serge Gainsbourg and Chet Baker; improvised music made personal 
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idea 

Editor/Publisher To.yH.^o. 

onically speaking (as The liC5 once put it), 1 am example of the impact of United States music on Latin 

''v timelocked These last few weeks, the only music American radicals like Randy Ortiz. If pushed, I’d have to 

—2 to have penetrated any deeper than my outer say my favourite Latin rock LP ot all time is 1974's Love 

Subscriptions Ben House (0171 734 3555) 

Linton Chiswick, Richard Cook, Julian Cowley, 

ear has come exclusively from the period 1970-74. Is . by Randy’s group Seguida, who "sprang from the 

requirements. It's research, y'see, deep background for morphed into a barrio version of Earth Wind & Fire under 

a project that will mark my return to feature writing for Randy's ambitious guidance. Everything about the record 

this magazine after a gap of two years (exciting, eh? All typifies that defining early 70s characteristic, excess; 
will be revealed next month). track titles like "Afro-Rican Suite Parts 1 & II’ and "Opus- 

Of course, when 1 say the early 70s 1 am referring to 18 Nos 1 & II”; a personnel list that runs to 29 names; 

America, blaxploitation movies, Graham Central Station, and an instrumentation that includes Moog and EML 

Afros and dashikis, as opposed to Britain, Confessions Of synthesizers, electric violin and davinet alongside the 

A Window Cleaner , Barclay James Harvest, feather cuts standard trumpets, trombones, bongos and timbales. As 

and cheesecloth. for the music, that is equally over the top, an hysterical 

Now 1 can guess what you're thinking: he's only just got mix of furious percussion, electronics, symphonic soul 

round to seeing Jackie Brown and Boogie Nights in some charts, post-Hendrix unison riffing and barrio vignettes. 


the 70s revival that flickered fashionably about two his own contribution to 70s excess with Hommy, a 

months ago. Wrong, although as a willing participant in Latin rock opera inspired by The Who's Tommy. Why 

the first 70s revival to the hit these shores (1987 was should 1 find the prospect of a Latin rock opera so 

the year), 1 did experience a certain frisson when a new, appealing, when the thought of Tommy induces bouts 

augmented CD version of Curtis Mayfield's Superfly score of nausea? It ain't about fashion — and since when 
arrived in the post just a few days before the BBC, in were Latin rock operas fashionable, anyway? No, the 

some freak programming detision, were due to screen reason is all in the detail, and if we're talking about Latin 

Shaft In Africa. Both Superfly and Shaft In Africa were music, or blaxploitation soundtracks come to that, then 

orchestrated by Johnny Pate. “Where is he now?' asks the detail is all in the rhythms. 

Greg Tate in his sleevenotes to the Superfly reissue. Good Basically, a group like Seguida could sustain the kind of 

question, because Johnny was the man as far as creating top heavy baroque ornamentation that capsized so many 

a sonic space in which a symphony orchestra and a wah- rock groups of the time because they had a rhythm 

London W1P 3LD New York, NY 10019, USA 

Reference books are useless in providing an answer to dynamic, empathetic group playing this side of a West 

Greg's query, of course. Show me a book with Johnny African drum orchestra. As Randy Ortiz put it “You take 

Pate in the index and you can name your price. the bass and work from there. The solos can be anything’ 

News that the Soul Jazz label are to follow their So this music was headtrip and bodyrock combined, 

exemplary compilations of early 70s Nuyorican salsa Regardless of what was happening elsewhere in the 

me of the paucity of decent literature devoted to the and collective endeavour triumphed over individual 

greatest musical genres ever, as well as dovetailing egos, a notion you would have been hard pressed to 


neatly with my frozen-in-time listening habit get past Pete Townshend in 1974. 

Unless you have a hotline to the articles which Izzy 1 look forward to renewing my acquaintance with 

Sanabria was writing for Latin New York magazine in Randy Ortiz and Larry Harlow on that Soul Jazz 

the early 70s, just about the only place you can read compilation, but for now you'll have to forgive me, 1 have 

Storm Roberts's 1979 classic The Latin Tinge: The anything about a Latinate version of Beethoven's Fifth 

Impact Of Latin American Music On The United States complete with mellotron and five-piece conga section? 
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Write to: Letters, The Wire , 45-46 Poland Street, London W1V 3DF, 
r fax: 0171287 4767, or e-mail: the_jme@ukonline.co.uk. Hease indude a full 
name and address. Every letter published wins a FREE CD 
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A survey of sounds from around the planet. This month 























New Orleans is the city where blues, jazz and rock ’n’ roll got possessed by voodoo spirits and 
Mardi Gras madness. Concocted out of its music and myths, Dr John personifies its Creole 
culture. Using the Night Hipper's memories as his map, Peter Shapiro charts the Crescent City- 
sound, from Professor Longhair to The Meters 


































autechre Ip5 released 13/7/98 
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Every mpntll w^playa musjeiaQa series of records 
which they'masked to identify antfcomment on — 
with/ho prjor knewjodge of what they’re about to 1 ' 


Tested by Mike Barnes 











invisible jukebox 






























lwasa 


... and everyone else was a jerk, in the gospel 
struggle to reverse the laws of negativity in music 



Lydia leaps up from the seat she's been perched on for the best part of an hour, legs 
and feet dangling, still tiny in high heels, a mass of copper hair framing her perfectly oval 
face and bright red lips. We’re riding the tiniest toytown train through central Switzerland. 
"Where the fuck are we?” she hollers at a bunch of startled backpackers, who stare back 



what so many of my personal experiences have been about, that's the the goal of them 



jesus 


according to Lydia Lunch. But in the 20 years since No Wave imploded she has voiced her 


underground film, spoken word and more. Words: 

because I know too well what its like to be numb or to be without feeling, to feel bitter or 
angry, to be dissatisfied, to be frustrated. I wanna feel deliriously alive. Of course now I'm 
more satisfied, I'm like, ‘Oh, I’ve done both extremes, now I can just relax 1 . I’m calm for 



David Keenan. Photography: Adam Lawrence 





approval. Media-friendly she is not. 






















































J-iHSmt-mr. tom funk’s syncopal 
the white Jinefei 

icording front, there’s been a 

of Mover activity, with his Pilldriver/Tilt! 12" “Apocalypse Never/Hell-E-Cop 
>ld Rush and the launch of an Acardipane-run experimental label ca 
acrome. Maybe The Mover's days in the shadows are over. Maybe... 


U This music offers a different kind of rhythm 

from funk’s syncopated, hip-tugging grooviness: 

\\ I 

the white line fervour of tunnel vision M 


Pilldriver/Tilt! 12” "Apocalypse Never/Hell-E-Copter” lovey dovey, empathy-inducing effe 
i of an Acardipane-run experimental label called wear off, leaving just the jittery, ampl 
r's days in the shadows are over. Maybe... dopamine). Rave's hypergasmic eup 

: in the phuture of mankind," he told Hardcore fanzine DJ Hype titled a 1993 darkcore tra< 


everyday reality." Cold Rush is the name oHhsJ 

released some of hispMSt^^fl 

tost resembles is Reinforced - albeit a comrades started making “music for 
)3. a limbo of making world-shattering music feverb transforms even the most 
:ted, bv people outside the Hardcore wye 

DrcecPE-v were on a “journey from the light" beneath the frozen methane crus 

| culture. The two labels share an interest in steeped in Numanoid melancholy, with 


»nts Of The Mve” wwi Marc Acar 
. And like Reinforced, PCI? track title 

3&S released a 


c Acardipane's apocalyptic phuture mythos or 
:k titles afj'tover imagery often evoke ideas of 
ijea 4 Her^w^ingle mjas “Combat Dancin'", 


.. .mge-likedroop of shimmery 
slower than it actuaffy is: 


















































charts 


Playlists from the outer limits of planet sound 
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On their uppers: July’s selected albums, EPs and 12 "s 
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111 brief avant rock 


Reviewed by Tom Ridge 

Air Traffic Controllers 

A ' as,ai,Gaibra,,h 

Obliterati 

[h briefly on track three, but most of the album Robert Williams Date With The 
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Rahma Khazam visits the Dutch electronic music foundation STEM 
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New music books: read, raved about, roughed up 
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Shaken and stirred 

Our July offer: take out your first subscription to The Wire and get a CD cocktail of groundbreaking 
Electronica from Caipirinha Productions — FREE! 




















































1 RETURN OF THE HEADHUNTERS 


With Bennie Maupin, Billy Childs, 

Bill Summers, Paul Jackson and Mike Clark. 
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